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COURSE DESCRIPTIONS – FALL 2016
CINEMA & SCREEN STUDIES
CREATIVE WRITING

LITERARY STUDIES

CINEMA & SCREEN STUDIES

CSS 235 – INTRODUCTION TO CINEMA PRODUCTION




Adams, Josh
TR 2:20-3:40
This course presents the basic concepts, techniques, and processes of cinema production. Throughout the course the student will learn how to write, storyboard, shoot, and edit an electronic motion picture. Digital post production processes will be introduced. Narrative, documentary, and experimental theories will be discussed, and the students will participate in directing and producing a final short film for a public screening.
CSS 335 – INTERMEDIATE CINEMA PRODUCTION




Dodd
TR 2:20-3:40
Advanced techniques for the production of short projects shot in black and white and color 16mm or HDVideo formats with emphasis on cinematography as the primary expressive tool.  Special attention will be given to the following: natural light, artificial light, lighting diagrams, traditional film editing, in-camera effects, sync audio recording, ADR, collaborative production, and Film + HD post-production work-flow.  The goal is for the student to create a short 16mm or HD video project of the highest quality image/audio in any genre and have an in-depth understanding of professional cinema production.
CSS 391 – FILM PRACTICUM







Adams, Josh

W 3:00-6:00
Film Practicum is an intensive, cerebral and physical exercise in the various approaches to filmmaking and videography. This course takes both conventional and experimental paths to help students expand their creative horizons. Students should expect to be “in production” constantly during the semester.
CSS 395 – SPECIAL TOPICS: DIRECTING






Adams, Josh
TR 11:10-12:30
Students will direct specific set-pieces through where they will learn to understand how camera placement, lighting and sound will let the action speak to the audience in the way the filmmaker intends.

The class will also allow the students the opportunity to develop their ability to connect with actors to fine-tune and construct a performance. Students will cast and be cast by fellow directors, and work on scenes and other samples for several weeks; therefore, bringing their respective actors to performance level by presentation and blocking, and shoot their final piece with the help of cinematography students.
CSS 395 – SPECIAL TOPICS: EDITING/POST-PRODUCTION



Dodd
TR 9:35-10:55
This course provides a comprehensive experience in film and video editing both in theory and in practice.   The student will navigate and organize within photochemical, digital, and hybrid post production workflows.  Motion picture images will be assembled using an Upright Moviola and a traditional film splicer as well as organized virtually in video editing software.  Learning objectives include deploying concepts of continuity, montage, and parallel editing into completed short films and videos.  
CSS 395 – SPECIAL TOPICS: SHAKESPEARE AND FILM



Murphy, Patrick
T 6:00-9:00
We will study several different kinds of films: one or two that claim to represent theatrical performances of Shakespeare’s work; one or two that claim to adapt Shakespeare’s work for their own purposes, striking out on their own creating a screenplay with some autonomy from Shakespeare’s anterior script; and one or two films that attempt to conceal their indebtedness to Shakespeare while they engage in strategies of imitation, homage, or critique—if not perhaps outright rejection of his work or the conventions and themes associated with it.  The course will probably begin with Shakespeare’s Much Ado About Nothing and it’s retelling by Joss Whedon in 2012, which in its own way offers us a critique of Kenneth Branagh’s 1993 film version staring Denzel Washington, Emma Thompson, and Keanu Reeves.  Stanley Cavell’s work on what he calls the Hollywood comedies of remarriage, as well as his close readings of Shakespeare’s tragedies, will be our initial critical touchstone.  Since this is a new course, which I will be developing over the summer break, students who are interested in particular films, or plays, or types of film criticism may write to me with their suggestions (patrick.murphy@oswego.edu).  Students can design (with my approval) their own projects for this class; however, for those students who prefer a more traditional form of evaluation, there will be two exams and two papers.  This course will serve as an elective course in the English major as well as an elective for students in Cinema and Screen Studies.  

CSS 395 – SPECIAL TOPICS: BLACK AMERICAN CINEMA



Shore
W 6:10-9:30
CSS 485 – Experimental Filmmaking






Dodd
M 3:00-6:00
The purpose for this course is to examine experimental cinema and the avant garde as an alternative method of filmmaking. The student will experiment with non-narrative, impressionistic, and poetic filmmaking methods in order to engage the audience in thought-provoking manners.
Prerequisite: ENG 286
CREATIVE WRITING

CRW 201 – SCREENWRITING: INTRODUCTORY





Folk
MWF 9:10-10:05
This introductory course explores the screenwriting genre as it applies to a visual medium.  Students will engage in writing exercises to learn the elements of story, character development, structure, scene study and dialogue.  Students will also analyze professional screenplays, learn to pitch and write their own short film script.
No prerequisite.
CRW 201 – SCREENWRITING: INTRODUCTORY





Giglio
MWF 10:20-11:15
This introductory course explores the screenwriting genre as it applies to a visual medium.  Students will engage in writing exercises to learn the elements of story, character development, structure, scene study and dialogue.  Students will also analyze professional screenplays, learn to pitch and write their own short film script.
No prerequisite.
CRW 205 – POETRY WRITING: INTRODUCTORY





Donnelly
MWF 1:50-2:45 or 3:00-3:55

Poet Naomi Shihab Nye writes, “Poetry is a conversation with the world; poetry is a conversation with the words on the page in which you allow those words to speak back to you; and poetry is a conversation with yourself.”  In CRW 205, students engage with this conversation while exploring the building blocks of poetry – image, metaphor, diction, voice, line, form, sound, and revision. Class includes some craft lecture, but focuses primarily on discussion of contemporary poets and student work. A final portfolio of revised poetry is required. 
CRW 205 – POETRY WRITING: INTRODUCTORY





Itzin

MWF 8:00-8:55
CRW 205 is an introductory course in the fine art of reading and writing poetry, with an emphasis on the latter. Since reading and writing poetry are reciprocal activities, students will read a variety of poetry voices and styles with a critical eye on “how” and “how well” they are written and how this can be used in their own writing. The course will discuss ideas for generating poems, the vocabulary to discuss them in a workshop setting, and revision techniques.

CRW 205 – POETRY WRITING: INTRODUCTORY





Pritchard
MWF 9:10-10:05
Mark Strand wrote, "There is no happiness like mine. I have been eating poetry." In creative writing, reading a lot and writing a lot are essential in order to produce good work. In this introductory writing course, we will do just that. We will analyze mostly contemporary poets who use a variety of different writing styles in their poems as well as writing our own poems, practicing techniques on paper and in a workshop setting.
CRW 206 - FICTION WRITING: INTRODUCTORY





Allocco
MW 4:40-6:05
This is a beginning workshop in fiction. Students will study the writing of established authors, develop a critical vocabulary, complete a number of writing exercises, and write at least one full-length short story. In the workshop, students will share their work with the entire class and provide constructive feedback on the work of their peers. Our main goals are to deepen our understanding of the craft of fiction, put that deepened understanding into practice, and make use of the workshop to hone our writing skills.
CRW 206 – FICTION WRITING: INTRODUCTORY


 


Halferty
TR 11:10-12:30
In this introductory course, we’ll be reading a range of contemporary short fiction as a way of learning about the elements of fiction and how they can be manipulated.  You’ll use what you’ve learned from our reading and discussion to write two short stories that you’ll distribute to your classmates during workshop classes.  

We’ll spend most of our time in class discussing the readings and workshopping your stories.  Your work outside of class will consist of keeping up with the reading schedule, completing some short writing assignments, writing two fully-developed stories, and completing written critiques of your classmates’ stories. 

This is a discussion-based course, so your consistent attendance and active class participation will be crucial to making it a success.
CRW 206 - FICTION WRITING: INTRODUCTORY





Motto
TR 9:35-10:55 or 11:10-12:30
In this fiction writing course, students will read and critique each other’s work, as well as the work of established authors. Students should expect daily exercises, quizzes, class discussion, one story and one re-write. This introductory course is designed for students who are non-writing majors. This course is linked to Angel.

CRW 207 – PLAYWRITING: INTRODUCTORY





Knight
MWF 10:20-11:15 or 12:40-1:35

We will read, write, watch, create, act, and produce in this interactive playwriting class! Together, we will examine short plays for their plot structure, dramatic action, conflict, character, dialogue, spectacle, and theme. Writing exercises are designed to spark the writing, to find a structure for stories, to deepen the dramatic principles listed above, and heighten theatricality. In class we will workshop each other’s scripts, reading scenes in small groups and as a class and bringing the scenes to life. By the end of the class, all students will have completed a 15 min Play and be an integral part of all levels of production of The One-Min Play Festival.
CRW 208 – CREATIVE NONFICTION WRITING: INTRODUCTION 


Allocco
MW 6:20-7:45
CRW 208 is an introductory workshop in creative nonfiction. Students read and discuss the work of established writers and become familiar with creative writing skills such as crafting scenes, using dialogue effectively, and building strong characters. They will complete short exercises and write one full-length essay and one brevity piece.  Students will critique their classmates’ work, share constructive feedback in a workshop setting, build a critical vocabulary, and become familiar with the genre of creative nonfiction.
CRW 208 – CREATIVE NONFICTION WRITING: INTRODUCTION


Halferty
TR 9:35-10:55
In this introductory course, we’ll focus on two broadly-defined types of short creative nonfiction:  1) writing about the self and 2) writing about the wider world through the lens of the self.  

We’ll spend most of our time in class discussing the readings and workshopping your pieces.   Your work outside of class will consist of keeping up with the reading schedule, completing some short writing assignments, writing two fully-developed pieces, and completing written critiques of your classmates’ work. 

This is a discussion-based course, so your consistent attendance and active class participation will be crucial to making it a success.  
CRW 208 – CREATIVE NONFICTION WRITING: INTRODUCTION 


Steiner

MWF 1:50-2:45
This is a beginning workshop in creative nonfiction – the art of telling true stories. No experience is necessary; you need only love stories and believe that “real life” – yours and others’ – is a rich source for writing material. We will read and discuss samples of the form by established writers, practice craft through short exercises, produce essays for workshop, and offer feedback on each other’s work. Our goals are to hone writing skills, develop a critical vocabulary, learn workshop procedures and etiquette, and become familiar with forms of nonfiction. 

CRW 300 - LIVING WRITERS SERIES






Giglio
MW 3:00-4:20

This large-lecture course explores the creative process via a series of talks presented by writers across the genres and may include other members of the writing community (editors, librarians, publishers). Students develop their own values and aesthetics, and articulate them through exercises and assignments; participants become acquainted with the challenges, practices, and rewards of “the writing life.” Open to all Oswego State students.

CRW 301 – SCREENWRITING: INTERMEDIATE





Adams, Jamie
MWF 9:35-10:55 or 11:10-12:30
Intermediate screenwriting will allow students to analyze films, screenplays and lectures to continue the structural outcome of the feature-length screenplay, which they started in CRW 201, or an entirely new script of their choosing. Workshops in class with groups as well as those led by the instructor will help students navigate through the structure, format and style of a feature-length film script. Exercises, reading scripts as well as written and oral critical responses/ critiques of classmates’ work will be required.  Prerequisite:  CRW 201 Screenwriting: Introductory

CRW 305 – POETRY WRITING: INTERMEDIATE





Itzin
MWF 10:20-11:15
The core of CRW 305 is the writing workshop, featuring poems by each student. In addition to extensive writing, revising, and critiquing, students read and discuss several single-author collections of poetry and selected craft essays that encourage experimentation with a variety of poetic styles. We’ll also continue to consider what it means to be a literary citizen, both within and beyond the classroom. A final portfolio of revised poetry will be required.
CRW 305 – POETRY WRITING: INTERMEDIATE





Pritchard
MWF 11:30-12:25
In this intermediate level poetry workshop, students will write, revise, and critique a number of poems throughout the semester. Reading assignments will focus on several single-author poetry collections, and some analytical writing is also required. We will also experiment with digital form. A final portfolio, including new and revised poetry, will be submitted at the end of the semester. CRW 205 is a prerequisite for this course.
CRW 306 - FICTION WRITING: INTERMEDIATE





O’Connor

TR 11:10-12:30 or 12:45-2:05
This course is an intensive workshop in fiction writing in which you will examine student stories as well as stories from The Best American Short Stories.  Students will develop and discuss their aesthetic principles.  Requirements: 3 stories or sections of a novel, story responses, self-assessment paper, and use of Angel.  Prerequisite:  CRW 206.
CRW 307 – PLAYWRITING: INTERMEDIATE & LAB




Knight
MWF 1:50-2:45, Lab-MWF 3:00-3:55
Students will employ techniques from the beginning course while learning to take conscious risks in their writing. We will look at breaking open the form and actively investigate elements of playwriting with an eye toward distilling and manifesting each writer's intention. We will cover a range of new and classic plays to build the students’ story-telling toolkits and strengthen performance analysis and critical response. In class we will workshop each other’s scripts, reading scenes in small groups and as a class and bringing the scenes to life. By the end of the class, all students will have completed a One-Act Play (at least 30 pages of material) and be part of a special digital collaboration project. 
CRW 308 – CREATIVE NONFICTION WRITING: INTERMEDIATE


Loomis

TR 11:10-12:30 or 2:20-3:40
Intermediate creative nonfiction workshop builds on skills acquired in CRW 208. Students read, critique, and discuss texts by published authors in the genre; practice craft through short exercises; write factual texts for workshop, and offer informed criticism on each other’s work.  We discuss issues of craft and ethical matters associated with writing nonfiction.  We hone writing and editing skills, expand critical vocabulary, become familiar with sub-genres of nonfiction, and apply ethical standards to make decisions as we discern fact from fiction and integrate researched material into a large writing project. 
CRW 355 – LITERACY CITIZENSHIP






Steiner
W 4:30-7:00
Course Description: This course is designed for motivated students to pursue ways of enhancing their understanding of the writing life through individual and collaborative projects.  It is not a course on how to get a job, and is neither a literature course nor a creative writing workshop, although you will read and write extensively and will likely increase your “marketability” as a writer. Students will work on community activities such as planning a reading, hosting a “cash mob” for an independent bookstore, designing digital materials to support a local business, and writing high-quality book reviews. Emphasis will be placed on initiative, collaboration and professionalism.  If you care about making the world a better place for readers and writers, Literary Citizenship is for you.   PERMISSION OF INSTRUCTOR REQUIRED
CRW 401 – SCREENWRITING ADVANCED





Giglio
MWF 12:40-1:35
Writers need deadlines.  I personally know this to be true.  This course will require that you write a complete feature screenplay.  This process will be facilitated by lectures, in class assignments, and small and large group workshops.  You will pitch ideas, break your story into a beat sheet, get immersed in character development and finally write a feature screenplay.  In addition, we'll have discussions about working in the Hollywood "industry" and you will learn to write script coverage.

Prerequisite: CRW 301

CRW 406 – FICTION WRITING:  ADVANCED FLASH FICTION



O’Connor
TR 2:20-3:40
It takes skill to compress the universe of a story or tale into less than a thousand words.  Flash fiction must deliver an impact and ramify in subtext while paying attention to economies of scale.  In this class we'll be writing almost a dozen different flash fictions, and we'll be reading widely in contemporary flash fiction.  The course will require you to write a flash every week.  You will be expected to make group presentations and organize a final portfolio of your best work.  CRW 306 is a preprequisite.
LITERARY STUDIES
ENG 101 - COMPOSITION I








All Sections

Review of fundamentals of writing for students with problems in writing skills so that they may continue successfully in ENG 102.

ENG 102 - COMPOSITION II








All Sections

Practice in college level writing, includes preparation of a research paper.
ENG 103 – ADVANCED LISTENING COMPREHENSION






This course is designed for students with limited English proficiency to better understand extended academic discourse, including authentic lectures, and to refine note- taking skills in order for them to perform their academic tasks competently and successfully. 
ENG 104 – ADVANCED READING







Skolnik
TR 2:20-3:40
This course is designed to improve and develop the reading ability of students with limited English proficiency as it relates to critically analyzing academic texts.
ENG 105 – ADVANCED SPOKEN ENGLISH





Skolnik
MW 3:00-4:20
This course is designed to improve and develop the speaking ability of students with limited English proficiency as it relates to interpersonal and small group communication.
ENG 204 - WRITING ABOUT LITERATURE





All Sections
Exploration of our own language use through the lens of literature, and exploration of literary language from the perspective we create with our own uses of language.  We will study narrative, verse, and drama and one or two additional novels and plays.  Approximately six essays.

ENG 204 - WRITING ABOUT LITERATURE





Bishop
MWF 1:50-2:45

This class will traverse the Atlantic, from Britain to Africa, then the Caribbean, the American South and back again, all during the height of the Slave Trade, from 1780-1830. The texts we will read—DISCUSS IN CLASS—and write about, will be influenced by a paradigm emerging in Romanticist scholarship termed ‘black romanticism.’ This valence argues that the enslavement of individuals which guaranteed the economic success of the British Isles must also be considered the foundation of all cultural activities. Therefore we will spend much time on understanding the Afro-Caribbean slave experience, British society’s perception of it, and various representations of it in the literatures which proliferated in these years. Throughout the semester we will analyze the overlapping concerns of Romantic writers, Sentimental novelists, and Abolitionist activists.
ENG 204 - WRITING ABOUT LITERATURE





Raicht
TR 9:35-10:55
This introductory course in expository and critical writing about literary works is reserved for freshmen who are CRW majors. Attempting to understand literature from the point of view of the author, we will read texts closely, critically and accurately in a variety of genres. We will also write effectively in interpretation and response to those texts as we explore what it means to be writer ourselves.
ENG 204 - WRITING ABOUT LITERATURE





Early
TR 2:20-3:40

Writing About Literature—focuses primarily on helping students to engage more effectively in the type of intellectual and aesthetic dialogue higher education is hoped to foster in society.  Reading literature and writing about it, especially when done in fellowship with other readers and writers, is a good way to sharpen the skills on which such dialogue depends.  It can and should be a personally rewarding experience, too.  As we read, write about, and discuss different works of literature this semester, we will find ourselves contemplating a variety of important ideas and issues.  This course is designed to help you express more effectively and develop more fully your own thoughts on these ideas and issues, and to do so in a way that takes into account other people’s thoughts on them.  Each piece we read—whether it’s a short story, a poem, a novel, or a play—represents not only an individual’s thoughts and feelings about his or her subject matter, but an individual’s engagement with a larger, cultural discourse concerning it.  This course invites you to participate more thoughtfully—to add your own voice—to the ongoing conversation from which the literature we will read has emerged.

ENG 204 HONORS – WRITING ABOUT LITERATURE




Bishop
MWF 10:20-11:15
The theme of this course is New Orleans, Louisiana and the Gulf Coast Region. In this class we will analyze a series of issues which define the city, from its unique history of slavery to the aftermath of Hurricane Katrina (August 2005). Because this class is made up of students with a variety of interests I strongly encourage students to do independent research, which you can use to augment the class and your essays, with my prior approval. Each class we will discuss the assigned reading for the day, and pose questions to each other about it.

While most of the readings in this class are not literature per se we will engage in reading practices that are indeed literary. This means recognizing the rhetorical elements that populate a text such as narrative, metaphor and trope. Whether reading history, memoir or novel we will examine the stakes the author sets out and how they influence the reader. Understanding how these elements operate allow us to determine the ideological and aesthetic qualities a text may have. This is the beginning of critical thinking. Our subject, the city of New Orleans, indeed encourages such thinking through its history of hybridization, transgression, and tragedy. 

From this follows the form of your assignments: the essay. As you analyze other texts your own needs as an author will become apparent. What are the ideological stakes of your writing? What value system does your text communicate? What paradigms do you reaffirm? Which do you transgress? One cannot think critically about language without also considering her/his own position within it. Thus, our subject provides not only a chronicle of facts, but an opportunity to learn more about our own selves as writers.

ENG 220 - MODERN CULTURE AND MEDIA

[Text]



Coll
TR 12:45-2:05

“Humanism and Posthumanism.” In this section of ENG 220, we will analyze a variety of cultural forms that share an interest in examining what it means to be human. We will explore how humanist notions of embodiment, affect, and political subjectivity are questioned and complicated in stories about almost-humans. We will also read theoretical works that challenge humanist ideas from a group of perspectives that have come to be called posthumanist. Your work in this class will include discussion, staying current with your reading assignments, completing several short writing assignments and tests, and producing a research-based analytical paper. 

ENG 220 - MODERN CULTURE AND MEDIA

[Text]



Folk
MWF 10:20-11:15
Using examples from popular culture, social media, film, television, novels and popular trends as the “text”, this course examines what effect our culture has on modern media and vice versa. Students will take a deeper look at what it means to be human and interact with the world, as it exists today. Specific topics will be examined using zombie lore, fairytales in popular culture and much more!
ENG 220 - MODERN CULTURE AND MEDIA

[Text]



Raicht
TR 11:10-12:30
Relying upon each student’s familiarity with cultural forms, this course introduces students to the methods and interpretive strategies of literary studies. Students will examine animation, comic book, and movie industries as a reflection of America. Exploring Walt Disney’s interpretation of the American Dream, the rise of the Superman in the 30s, the Marvel evolution of the everyman in the 60s, and the creator driven and emotional story of struggle in Maus during the 80s, we will study these new American myths and see how they are have shaped the childhoods and adulthoods of millions of Americans. This class will attempt to examine the thin line between fact and fiction, the context of each of these creations, and the role all of these play in the creation of worlds and characters who will survive long past the lives of the men and women who created them. 
ENG 235 – AMERICAN LITERATURE TO CIVIL WAR

[Context]

Guerra
TR 9:35-10:55
“American Hauntings/Haunted Americans.” This course considers the formation of U.S. literature and culture by following a variety of major themes in the literary history of America, from its beginnings through the Civil War. These themes include both religious and secular attempts to represent a unique American mission and identity, a focus on individual reform and personal transcendence, and the issues that accompanied longstanding debates over the social role of women and non-whites in the era before the Civil War. Our journey through early American literature will be guided in part by images of haunting and the supernatural, as we look at a number of texts that use these figures to comment on forces within society that fall off of the grid of the supposedly “natural” order of things—the remainders of historical violence, bodies marginalized by their gender or race, and stories too dangerous to be told in the light of day.

In addition to exploring these themes, this course will also strengthen students’ skills in close reading, argumentative writing, and analytical discussion—while also providing a richer perspective on the history that informs the contemporary United States.

ENG 237 – ETHNICITY & CULTURAL DIFFERENCES IN LITERATURE

[Context]

Clark
TR 11:10-12:30
This course will focus on a variety of texts that explore issues of ethnic identity and difference within American (U.S.) culture.  We will begin with a critical examination of the clichéd notion of the United States as a “melting pot” and pose questions that interrogate the nature of  our national identity through texts that critique (and, perhaps to some extent, “celebrate”—however problematically) ethnic and cultural difference in this country. Books for this course might include Danzy Senna, Caucasia, Chandra Prasad (ed.), Mixed, Paul Beatty, The White Boy Shuffle, Percival Everett, Erasure, among others. 

ENG 265 - SOPHOMORE SEMINAR IN GENRE





Coll
TR 9:35-10:55
“Nineteenth-Century Detective Fiction and the Gothic.” How did the “surface realism” of detective fiction, with its investment in rationalism and empirical evidence, evolve from the uncanny, supernatural inflections of the gothic tradition? In this class, we will study the uneasy filiations between these genres by comparing how each imagines knowledge, evidence, sensory experience, the lives of objects, technologies of observing, and the relationship between the past and the present, among other possibilities. We will also consider gothic and detective genres alongside theories of literary interpretation in order to ask how reading is like haunting and/or detecting. Your work in this class will include discussion, staying current with your reading assignments, completing several short writing assignments, and producing a research-based analytical paper. 

ENG 265 - SOPHOMORE SEMINAR IN GENRE





Cooper
TR 9:35-10:55
If you enjoy exploring the history of gender issues in literature, you will likely be interested in this course. We are going to read works from different genres, including poetry, drama, a conduct manual and the novel, written in Britain from the late 1600s to the mid 1700s. Towards the end of the course, we will focus mostly on the genre of the satirical novel, which was a popular way for British writers, particularly women writers, to critique gender roles, romance, marriage and rape.  

Critical readings will discuss the predominant themes of social rank, wealth, violence, virtue, truth and the sexual double standard that permitted a man to have sex outside of marriage, while casting the woman out of society if she was caught doing the same thing. How did the debate about sex roles contribute to the development of different literary genres, particularly the development of the modern novel?  To answer that question, we’ll approach the literary texts from a formal perspective, looking for moments when writers use literary self-reflexivity to call into question the genre’s own formal traditions and moral function. Coursework: 1 short paper, several blog postings of critical analysis of literary artifacts, several handwritten short interpretative analyses of passages from literary texts, 3 handwritten summaries of critical texts, 1 presentation, 1 final research project involving relating the issues in the literary texts to issues of your life experience.

ENG 265 - SOPHOMORE SEMINAR IN GENRE





Lears
TR 12:45-2:05
“Satire is a lesson, parody is a game.”  So said the great novelist and wit Vladimir Nabokov when an interviewer asked him to distinguish between the two terms.  But such distinctions are not always so easy to come by. Genre stems from a word meaning “type” or “kind,” so the study of genre is always a study of boundaries and systems of classification.  Such boundaries can help us to make sense of literature and other cultural texts. But they also impose limits on our understanding.  With this tension in mind, this course surveys an array of texts—from the Middle Ages through the modern day—that are often lumped within or associated with the genre of satire. Course readings, discussions, and assignments will explore what constitutes a satire and investigate satire’s “satellites”—concepts such as “irony,” “parody,” “sarcasm,” “camp,” and “absurdity,” which often get associated or conflated with satire. By exploring these terms and the ethical and political issues that often accompany them, we will debate the larger question of what makes a text ‘funny’ and examine the social and cultural work of humor. 

ENG 271 - PRACTICAL ENGLISH GRAMMAR





Murphy, M.

MWF 10:20-11:15
Designed for students intending to teach, this course focuses on teaching grammar in the context of writing.  A broad review of parts of speech, the syntax of complex sentences, and the conventions of standard usage will be supplemented by attention to the relation between standard and non-standard dialects, as well as to dealing with dialect difference in the classroom and in written work.  Graded work includes exams, tutoring, teaching a mini-lesson, and the maintenance of a journal of observed usages.
ENG 286 – INTRODUCTION TO CINEMA & SCREEN STUDIES/SCREENING
[Context]
Schaber
MWF 11:30-12:25 or 2:20-3:40/W 6:10-8:15

An introduction to the history and theory of cinema for first-year majors only.  Three take-home exams and two or three group film projects required. Texts:  1.  Thomas Elsaesser and Malte Hagener, Film Theory:  An Introduction Through The Senses (Routledge) 9780415801010.   2.  Tomothy Corrigan and Patricia White, The Film Experience 978-1-4576-8581-1
ENG 286 – INTRODUCTION TO CINEMA & SCREEN STUDIES/SCREENING
[Context]
Shore
MWF 10:20-11:15/M 6:10-8:15
The purpose of this course is to provide a critical introduction to the study of cinema and screen studies. The course is comprised of two sections: 1) film and formal analysis; 2) film and historical analysis. This course satisfies the Knowledge Foundations in the Humanities requirement of General Education, the Contexts category in the English Major and is the introductory course for the major in Cinema and Screen Studies. 
ENG 304 - LITERARY CRITICISM







Bertonneau
MWF 9:10-10:05
Designed to develop skills in critical thinking through interpretation and evaluation, this course will study in several theoretical contexts, drawn mainly from Modernist and Contemporary trends in critical theory.
Prerequisite: ENG 204 and minimum sophomore standing, or instructor permission.
ENG 304 – LITERARY CRITICISM







Curtin

W 5:15-9:00
We will examine literary “theory” that spans from the Enlightenment to the contemporary period, and we will consider debates about the role of the poet or writer in history. Our initial discussions will focus on), and the first essay will provide an opportunity to develop literary analysis guided by whatever questions most resonate with you. Though we will move on to examine literary theory primarily, we will reflect on various theoretical approaches by re-visiting the poems of Gwendolyn Brooks throughout the semester. 

Teams of students will work together to facilitate class discussion of theoretical texts: identifying, contextualizing, and paraphrasing the central thesis of each project; exploring the premises and implications of each new essay; juxtaposing new inquiries with more familiar with ones; and demonstrating how the theoretical text illuminates Gwendolyn Brooks’ poetry. This kind of engagement will constitute the basis of the second essay. In the final essay project, students will choose a literary text from an extensive list, develop their own theoretically informed analysis and argument, and integrate relevant critical scholarship. This project will be undertaken in stages, including a proposal, an exam, a draft, a conference, and a revision.

Throughout, students will receive feedback as well opportunities to reflect on that feedback in writing. By semester’s end, students will advance compelling literary analysis in their own voices while demonstrating growth as critical writers. 

Pre-requisite: ENG 204
ENG 304 - LITERARY CRITICISM







Murphy, Patrick
TR 12:45-2:05
How do literary critics do what they do? What is the secret behind writing a critical interpretation of a literary work of art that others will find insightful and compelling? What is at stake when literary critics begin to argue over how works of literary art should be read or taught?  This course will answer some of these questions, while it attempts to answer the toughest questions of them all: What can one do with an English major?  We will pursue these and similar questions by focusing upon some interpretive strategies in formalism, structuralism, hermeneutics, psychoanalysis, deconstruction and cultural materialism.  We will examine some developments within feminism, gay and lesbian studies, and perhaps some cultural anthropology and ethnography, while situating these developments within the larger traditions of literary criticism and theory that begin with Plato and Aristotle.  By reading both theory and criticism along with several specific literary texts, we will examine how literary criticism is fashioned, what is at stake in its arguments, and how literary criticism provides its own unique kinds of political, philosophical, historical, and poetic knowledge.
ENG 319 – SHAKESPEARE-AN INTRODUCTION

[Text]



Murphy, Patrick
TR 2:20-3:40
This course studies Shakespeare’s development as a writer who explores new possibilities for his poetry and his plays while altering, amplifying, or discarding old strategies.  We examine the full range of Shakespeare’s writing:  (1) from his somewhat early work in the sonnets and narrative poems along with his early experimentations in comedy to his more mature developments in the history play and festive comedy, (2) from his first attempts at tragedy to the breakdown of comic form in the problem plays, and (3) from his exclusive attention upon tragedy to his almost exclusive work in the later romances.  Our readings will be selected from each of these phases and genres.  There will be two or three examinations and two essays.
ENG 323 – 20th CENTURY BRITISH FICTION

[Text]



Jayawardane
TR 9:35-10:55
When you imagine a picture of what’s British, don’t you immediately think Dowton Abbey, the Queen, jam, tea, and scones? Similarly, when we think of British literature, we immediately think of Shakespeare and Jane Austen. However, in the twentieth century, what constitutes Britain and British literature has changed as much as America and American literature…it is only our fantasy of Britain that hasn’t changed. In this class, we will examine the ways in which Diasporic people, such as Caribbean and Indian immigrants who arrived in Britain after WWI and WWII questioned, challenged, and remade what we think of as British identity. The authors we will read are the embodiment of the “global transnational”: they are at home in Britain – and at times, deeply embedded in “English” culture – but they are also able to see through the false constructions behind Englishness, precisely because of their outsider/Other status in the island. Through their writing, we will look at how literature and storytelling has become an intrinsic part of refashioning what is “British”. In order to better understand the literature, we will also tackle a number of themes and issues including: patterns of migration, representations of identity and difference, “ethnic” cultural production, diasporic youth cultures, gendered dimensions of race-relations, relationship between class and race, and state policies in twentieth century Britain. 

ENG 326 – ENGLISH DRAMA

[Text]





Cooper
TR 2:20-3:40
After the death of Queen Elizabeth in 1603, and the advent of King James and the Scottish Stuart monarchs, English drama turned to the dark side.  Plays like John Webster’s The White Devil exploited boy actors in feminine garb to evoke a sense of loathing and terror of unnatural female desire, even while exalting women’s supposed natural modesty.  Men, however, were portrayed as just as manipulative and conniving.  The zero-sum of amorality, brought on by a rapacious lust for sex, money and political power, delivered a massive body count by the tragedy’s end.  In the comedies, violence came in the form of witty attacks.  Middleton’s and Dekker’s The Roaring Girl used the real-life cross-dressing figure of Moll Cutpurse, a famous female criminal who liked to go about in men’s attire, to satirize both the privileged decadence of the aristocracy as well as the pretensions of the new “cits,” or middle-class citizens who were starting to come into their own.  Ben Jonson, one of the more intellectual wits of the time, used the female figure to express the mystique of foreign wonders encountered by English colonizers in Africa and the Americas.  Jonson explored the symbolic value of dark African beauty when set off against a heroicized England in The Masque of Blackness, a court masque performed by and for the elite social class at the king’s court.  Women writers had to be careful of their reputations, but were active on the down-low of the literary circuit.  Elizabeth Cary’s closet drama, Mariam, the Fair Queen of Jewry, was circulated among a wide circle of friends and admirers, but never publicly performed.  All this dramatic productivity would be interrupted by the English civil war of the 1640s, when class and religious conflicts led to the beheading of the king, and the shutdown of the majority of theatrical outlets for nearly two decades. Coursework: 1 short paper, several blog postings of critical analysis of historical literary artifacts, several handwritten short interpretative analyses of passages from literary texts, 3 handwritten summaries of critical texts, 1 presentation, 1 final research project involving relating the issues in the literary texts to issues of your life experience.

ENG 337 – HANDS THAT CREATE: Latino Literature of Labor in the Americas   [Context]
Hurtado
MWF 11:30-12:25
The “hand” has long been a synecdoche for laborers. But what is a laborer? Does it differ from an artisan? Is it part of a machine? Something else? In this course, we will consider how the “hands that create” in Latina/o literature are connected to histories of human movement and shifting understandings of the “world” as both a physical, tangible object as well as “world” in the sense of economy. We will consider how gender and race intersect with issues of socioeconomic status to inform how “labor” is experienced by hands in Latina/o communities and those of Latin America more broadly. To better engage this topic, students will have the opportunity to conduct daily readings, produce original midterm and end of semester projects, and produce an in-class presentation among other activities. This course is reading and writing intensive. You must fulfill all prerequisites for enrollment.
ENG 343 – 20TH CENTURY AMERICAN NOVEL

[Text]



Hurtado
MW 3:00-4:20
This course focuses on contemporary novels that can be defined as “American.” But what does that mean? What is “contemporary,” what is a “novel,” and what is “American”? Are we merely exploring aesthetic qualifications in a temporally demarcated space? Or, when we consider our own definitions for these terms, how do we begin to understand the concept of literature as inherently linked to and yet also—possibly—challenging and/or reimagining linkage to geographical places, cultural spaces, and temporal frameworks? In this class, we will be reading novels written by Latinos during the late twentieth and early twenty-first century to explore the ways that the selected novels produce images of communities that are as tangible in their realties as they are imagined in their connections. We will consider how communities are formed, the sorts of mores that go in to making a “unified” community as opposed to one of solidarity, and vice versa. We will consider how gender, race, socioeconomics, and other elements that create subject positions influence the kinds of communities that are created by and amongst Latinos in our current era, or as they are imagined to exist from within these same communities. This course is reading and writing intensive, and includes assignments such as daily readings and writings, in-class participation, presentations, midterm papers, and research projects among other activities. You must fulfill all prerequisites listed in the course catalog for enrollment.
ENG 350 – MODERN DRAMA

[Text]





Hester
MWF 1:50-2:45
The modern period spans the birth of realism in the late 19th century to the Absurdist plays that emerged in reaction to World World War II and the Cold War. This course surveys European modern drama, and how male and female playwrights of this era used theatre to frame their views of the cultures that surrounded them. Since these writers helped shape contemporary ideas about theatre’s power to convey beliefs concerning politics, religion, sexuality, race, and gender representation, we will discuss the plays as living art, not as period “museum” texts.
COURSE TEXTS: All readings will be on E-reserves
COURSE REQUIREMENTS: Each student will be expected to actively participate in classroom discussion, write reading response papers, give one presentation, and write one critical analysis (supported with documentation) of a specific play of the period.
ENG 351 – AMERICAN POETRY SINCE 1945

[Text]



Donnelly
MWF 12:40-1:35
A study of American poetry since WWII. Our goal is to practice thoughtful reading, discussion, and analysis of poetry written by a diverse group of 20th and 21st century poets. In the process, we’ll explore the defining features of contemporary American poetry and the similarities and differences between various poets and schools of poetry within this period.
ENG 360 – LITERATURE IN GLOBAL CONTEXT

[Context]


Jayawardane
TR 11:10-12:30
Typically when we speak of literature, we speak of ‘national’ literatures like British,
American, or French literature, or of broader regional entities like ‘Western’ literature or ‘Latin American’ literature. But there have also been attempts to think of literature in a global setting – as travellers and migrants, taking ideas, goods, customs, reading habits with them as they move from continent to continent. Thinking globally has become only more urgent with the increasing technological advances of this century. And being critical readers, thinkers, and writers in this competitive new world of fast-moving Netizens is essential to being a successful and dynamic graduate, no matter where your degree will take you. The purpose of this course is to help students become more globally-aware by exploring a selection of contemporary literature—novels and memoirs different from the ‘classics’ to which you may have been previously exposed—helping us understand the individual’s role in rapidly evolving societies and landscapes. The novels and memoirs we read in this class will help us become critical thinkers and help us understand the individual’s role in society. We will read also learn how to respond to though our own informed, well-designed, and well-researched writing.

Assignments will include the use of literary discussion to structure well-reasoned arguments, using standard English grammar, spelling, punctuation, and sentence structure in order to write excellent analytical papers. It’s not a course designed to teach you basic grammar and mechanics. I’m so aware of the competition you will be up against from students in other parts of the world that I can’t permit the usual whining and the regular rounds of excuses. Arrive with a strong work ethic and respect for the education for which you are paying—think of the class as a job, and preparation for the working world.
ENG 365 – JUNIOR SEMINAR







Curtin
MWF 9:10-10:05
This course will focus on the writings of Mary McCarthy, one of the twentieth century’s most influential literary critics in the U.S. whose own fiction and non-fiction were immersed in the dominant political and cultural paradigms of the 1930s-1970s. We will consider at least one of her biographies, a few novels, an acclaimed memoir, a collection of short stories, and another collection of critical essays. We will consider the following:

1) what her literary criticism reveals about what she valued in writing; 

2) what the critical reception was for her own writing and how that shifted across the decades of the midcentury;

3) what her place is in the literary canon and whether it was negatively impacted by her best-seller, The Group;

4) how her reliance on irony reveals her affinities with postmodernism: i.e., why her work has made her both easily appropriated and yet impossible to place; 

5) what her public, expensive feud with fellow writer, Lillian Hellman, reveals about the relationship between writing and the truth, in McCarthy’s eyes.

The seminar format requires students’ regular participation in class discussion. Independent research and writing are also required in the course. 
ENG 365 – JUNIOR SEMINAR







Guerra
TR 11:10-12:30

“Melville: Publication and Annihilation.” In this course we will analyze the modern idea of “author” in the United States as a social technology defined by a number of factors: the invention and improvement of mass-printing technologies such as lithography and the steam press, cultural fields defined by the aesthetic tastes of editors and audiences, the legal apparatus of copyright, and, of course, historical trends in literature and “literary” writing. Authorship in modern society entails much more than the romantic vision of a solitary mind toiling by the candlelight, more than simply putting pen to paper. And perhaps no author more fully reflects the triumphs and trials of this institution than the notoriously elusive, relentlessly complex, and ultimately rewarding Herman Melville. A darling of American audiences for his early sea-faring adventures Typee and Omoo, he was financially ruined by his most enduring book, Moby-Dick. Tracking a representative cross-section of Melville’s work—along with touchstone critical essays, contemporary literature and reviews, and biographical back story—we will develop and complicate our ideas of “author,” while thinking along with one of the most celebrated and eviscerated minds that ever aspired to that role.
ENG 370 – WOMEN IN LITERATURE

[Context]



Curtin
MWF 11:30-12:25

This course will focus primarily on twentieth-century short fiction, poetry, and criticism by women. Together we will investigate how authority is constructed for women and men; how writing can both confront and reflect political power; how the categories of sex, race, and class are mutually constitutive; and how the literary texts inform the feminist politics and feminist theory that develop across the century. Students will work in teams to practice literary analysis and will work on their own to practice turning literary analysis toward arguments. 
ENG 373 – THEORIES OF LANGUAGE

[Theories]



Lears
TR 2:20-3:40
(((((.  Did I just say something?  What?  But more importantly, how? And where—or who—does that meaning come from? Though you probably wouldn’t think to do it, these questions are just as applicable to what we call language in general—even the sentence you are reading now. This course introduces students to some of the most fundamental questions that have driven the study of language and literature from antiquity to the present. Drawing broadly from literary theory and linguistics, our investigation will underscore how the study of language and meaning-making requires attention to a constant interplay between the individual and the social.  We will explore, for example, how language shapes racial and gender identities, how it “performs” or acts in the world, how it operates in excess of or beyond an author’s individual intention. Course discussions and assignments focus on developing skills in analysis and interpretation by placing these theories in dynamic conversation with literary and cultural texts.

ENG 374 – HISTORY & DEVELOPMENT OF ENGLISH LANGUAGE


Lears
TR 9:35-11:10
“Humblebrag,” “amazeballs,” “bling”—in the past few years all these terms have been enshrined in what is often considered to be the definitive record of the English language: the Oxford English Dictionary.  Where do such words come from?  And how do they come to be accepted as “official” English, colloquial though they are? This course explores how changes (and lack thereof) in pronunciation, dialect, slang, and other aspects of language can tell us more broadly about culture, including social and economic relationships, technology, politics, and more. We will trace the timeline of historical and linguistic events that have shaped how we speak English today and explore a cast of characters who influenced and documented linguistic change.  In surveying these topics, the course furnishes critical vocabulary and contexts for interpreting and analyzing language across a range of historical texts. Class discussion and assignments offer frameworks for thinking about how language history can serve as a record of human society, culture, and thought.

ENG 376 – SCIENCE FICTION

[Context]




Bertonneau

MWF 1:50-2:45

An exploration of the mythic, philosophic, and poetic roots of the science fiction genre, this course surveys the field in the work of selected authors such as Leigh Brackett, Edgar Rice Burroughs, Philip K. Dick, Stanislaw Lem, H. P. Lovecraft, Catherine Louise Moore, William Olaf Stapledon, H. G. Wells, and others. Topics include science fiction as mythopoeia, as visionary experience, as anthropological speculation, and as metaphysics and theology. The course integrates key science fiction films, emphasizing the 1930s, 40s, and 50s.

ENG 385 - CHILDREN’S LITERATURE

[Text]




Troy-Smith
MWF 11:30-12:25
A survey course of literature for children.  Not a course in methodology, the basic purpose of this course will be to survey the various genres of literature that have been written especially for children (approximately 2-14 years of age), or literature that was originally written for adults, but now has generally been relegated to children.  The genres include:  picture books, nursery rhymes, folk literature, modern fantasy, realistic fiction, poetry, and information books.  Criteria will be established for literary evaluation.  Certain social issues such as sex, sexism, and violence will be discussed in terms of children's books.
ENG 386 – THE CINEMA/SCREENING

[Theories]



Schaber
MWF 1:50-2:45/W 6:10-8:15
A direct engagement with some fragments of the major theories of film from the 1930’s to the present.  These primary documents will mediate an extended discussion of what cinema has been (or perhaps might have been), what it is (or perhaps might be), and what it is becoming (or perhaps might be becoming).   But we don’t only have to think about the cinema; sometimes the cinema encourages us to think about other things, many other things, as well.  Three take-home exams.  Required texts:  Timothy Corrigan and Patricia White, Critical Visions in Film Theory (2011); Thomas Elsaesser and Malte Hagener, Film Theory (2010).

ENG 387 – VISION & TEXTUALITY


[Theories]



Guerra
TR 2:20-3:40
“I See What You’re Saying.” Who hasn’t uttered some version of this phrase before? Mundane. And yet, if we really look at it, this everyday expression illustrates that the distinction between vision and text is always, well, blurry. From pictures that tell a story, to our generally held notions that a good book paints pictures with words, vision and text consistently and messily define each other in often frustrating and interminable loops. The inability to define one without the other—even as we commonly assume pictures and texts are distinct entities—often means that the idea of one lingers in the other, structuring it subtly. They haunt and perhaps even curse one another. In this course we will begin to unpack the relationship between these two terms by looking at fictions that highlight the link between vision, text, and curse—between the visionary as an agent of change and the historical documentarian as a reminder of what remains the same. Our case studies will range from the historical “wizardry” at the core of Nathaniel Hawthorne’s The House of the Seven Gables, to the aesthetic evils of Oscar Wilde’s The Picture of Dorian Gray, to the dark generational dramas of watching and acting in Toni Morrison’s Sula and Junot Díaz’s The Brief Wondrous Life of Oscar Wao.  

All the while, we’ll develop our own critical eyes, enhancing our capacity to theorize productively about visual and verbal texts, and to allow these theories to change the way that we and others see.

ENG 388 – FILM GENRE/SCREENING

[Theories]



Shore
MWF 12:40-1:35/T 6:10-8:15
ENG 390 – NATIVE AMERICANS IN FILM

[Context]



LaLonde
R 6:00-9:00

We will spend the semester exploring and thinking about indigenous cinema.  Screening and discussing films by Native filmmakers from the Americas and reading essays that focus on the films, video, and mixed-media work of indigenous artists will enable us to identify basic characteristics of indigenous cinema and to see self-representations that counter representations of indians captured with the earliest days of cinema in the U.S. and perpetuated up to the present.

ENG 395 – SHAKESPEARE IN FILM






Murphy, Patrick
T 6:00-9:00

We will study several different kinds of films: one or two that claim to represent theatrical performances of Shakespeare’s work; one or two that claim to adapt Shakespeare’s work for their own purposes, striking out on their own creating a screenplay with some autonomy from Shakespeare’s anterior script; and one or two films that attempt to conceal their indebtedness to Shakespeare while they engage in strategies of imitation, homage, or critique—if not perhaps outright rejection of his work or the conventions and themes associated with it.  The course will probably begin with Shakespeare’s Much Ado About Nothing and it’s retelling by Joss Whedon in 2012, which in its own way offers us a critique of Kenneth Branagh’s 1993 film version staring Denzel Washington, Emma Thompson, and Keanu Reeves.  Stanley Cavell’s work on what he calls the Hollywood comedies of remarriage, as well as his close readings of Shakespeare’s tragedies, will be our initial critical touchstone.  Since this is a new course, which I will be developing over the summer break, students who are interested in particular films, or plays, or types of film criticism may write to me with their suggestions (patrick.murphy@oswego.edu).  Students can design (with my approval) their own projects for this class; however, for those students who prefer a more traditional form of evaluation, there will be two exams and two papers.  This course will serve as an elective course in the English major as well as an elective for students in Cinema and Screen Studies.
ENG 395 – CRITICAL RESPONSE/CRITICAL REPUTATION: WILLIAM FAULKNER

Moore
MW 6:20-7:45

In this seminar, we will focus on a single author – American Nobel Prize recipient, William Faulkner. We will read several of his novels and short stories, explore the connections between his life and his art, and sample critical responses to his work. The course will be primarily discussion with some background lecture, and student-led panel presentations. Reading will include selections from his short fiction and the novels The Sound and the Fury, Sanctuary, As I Lay Dying, Light in August, and Absalom, Absalom! Course requirements include a short essay response to one of the short stories, participation in a panel leading a discussion of critical responses to one of the novels, and a 10-15 page term paper.
ENG 465 – SEMINAR IN ADVANCED LITERARY STUDIES



Hurtado
MWF 12:40-1:35
From the earliest days of colonialism through to the present day, “revolution” has been a constant theme in the Americas. Whether different colonies were fighting for liberation from Western European Empires such as that of Spain, or people within the Americas were waging wars against Neo-Imperial forces, “revolutions” have been guided by both ideals of what the “nation” could be as well as new visions of what the future could hold. In this course, we will explore how the concept of “revolution” functions within texts written in the Americas from the latter half of the twentieth century to today. We will examine what “revolution” means, the role that gender and race play in terms of who makes up the revolutionary task force, as well as consider whether a revolution that maintains previous social structures changes the dynamics of the community or merely replaces one head of state with another. We will consider how the authors whose texts we explore narrate the “revolutions” of their respective communities, and ask what is at stake for and within these narratives. In this class, we will be reading literature that is deemed “Latina/o and Latin American,” and we will also explore how the definitions and dynamics of these terms challenge us to consider “what we know to be true” about “revolution in the Americas.” Among assignment opportunities in this course, students will create midterm and end of semester papers as well as complete daily writings and presentations. This course is reading and writing intensive, and you must fulfill all prerequisites for enrollment. 
ENG 465 – SEMINAR IN ADVANCED LITERARY STUDIES



Jayawardane
TR 2:20-3:40
Many of you may have never read a book by an African author. Don’t be afraid. The books we read in this course are going to surprise you in terms of subject matter, style, and poetic language. Together, we will develop a greater appreciation of cultural, thematic, and aesthetic differences in contemporary African Literature. We will begin by discussing how themes addressed and styles of writing used differ markedly from that of the writers from the early 1960s, when many African Writers wrote polemically against the abuses of their colonial powers, and responded to the transformations and disappointments that came with political independence. 
 

The works we study will be by authors who were born in Kenya, Nigeria, Sudan, South Africa, but all of them are what theorists call “transnationals”: feet in a couple of countries, arms embracing many cultures, and eyes looking towards philosophers and thinkers from their own countries of birth, other African nations, and from South Asia, Europe, and the Americas. England remains a symbol of power (as a former coloniser), and America is an elusive, but very real source of inspiration and delight. We will explore the issues that preoccupy the characters in each text, understanding the world in the book as a reflection of real life in the contexts that they are written. How do these writers use English, and appropriate ‘Western’ literary conventions—do they even see these devices of language as ‘Western’ or do they simply see it as part of their repertoire, as part of being modern? As with any advanced literary study, we will read critical and analytical papers about each author’s works to help contextualise our reading; these papers will, in turn, help you as you write your research paper.

ENG 485 – WORDS IN THE WORLD






Murphy, Michael
MWF 1:50-2:45

The Words in the World capstone course partners students with local and regional non-profits, businesses, government agencies, and grassroots organizations to work on real-world writing projects.  These projects challenge students to draw on and expand the strong writing and rhetorical skills they have developed across four years as English majors.  As part of this work, students are asked to compose a “narrative of aspirations” that asks them to think deeply about their intellectual skills and temperaments, ultimately imagining a set of potential professional identities consistent with and following from the intellectual commitments they have made as English majors.  Drafts of the narrative, a résumé, and a cover letter will be due during the first week of classes (instructions will be sent in advance of the first meeting); after receiving peer critique, writers will review project descriptions proposed by partners and revise their job documents accordingly.  Interviews will follow, after which writers and partners will be matched.  By the end of the semester, writers should be able to: 1) identify the writing needs of a community organization or business; 2) carry out research and conduct ongoing dialogue with key constituents to refine a sense of audience and purpose; 3) imagine and design specific documents through which to address that audience and purpose; 4) demonstrate effective cooperative work strategies; 5) complete agreed-upon, writing-based projects on a deadline; and, 6) analyze and interpret the effectiveness of the writing in line with the client’s goals.

For examples of the sorts of projects Words in World students have found themselves in a position to write in previous semesters, see the white paper on hydrofracking composed by
Alex Bissell for the Onondaga Nation available at:  http://www.oswego.edu/academics/colleges_and_departments/departments/english/Alex_Bissell.html
or Marilyn Borth’s article on the abortion debate for the Syracuse New Times at:

http://www.syracusenewtimes.com/the-most-polarizing-issue-in-america/

ENG 488 – AUTEUR STUDIES

[Theories]




Schaber
M 6:10-9:30
In 1948 the filmmaker and critic Alexander Astruc published in L'Écran française (French Screen) a short article, "Du Stylo à la caméra et de la caméra au stylo," (“From the Pen to the Camera and from the Camera to the Pen”) which has since come to be known as “The Birth of a New Avant-Garde:  The Camera-Pen.”  In this brief essay, which we will read (in English!!), Astruc, a visionary who actually predicted Youtube, asked his readers to imagine a cinema in which independent directors would be the equivalents of the authors of novels, responsible for their own films from start to finish.  He thus gave birth to what today we call auteurism, the notion that a filmmaker is principally the source of and responsible for her own film.  Since then, Astruc’s idea has been developed and contested in nearly innumerable ways.

This course will be an examination of the filmmaker as ‘author’.  And we will do this in three ways.  First, we will read a series of essays examining the meaning, function and status of authorship (who or what is actually responsible for a film, a style, a genre, etc?).  Second, we will watch a series of films that very precisely examine what it means to be, what it really feels like, to be a filmmaker, from Welles’ Lady from Shanghai to Korine’s Mr. Lonely to Varda’s Beaches of Agnès).  Third, each of you will create two video essays examining the work of an auteur near and dear to your heart:  Wes Anderson, Oscar Michaux, Ida Lupino, Sam Fuller, Lizzie Borden, Innarittu, Tarantino, Kathryn Bigelow, whoever…).
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