Clave! (klah-vay)

Clave – n. 1. The “rhythmic key and fundamental building block of all of the Afro-Cuban songstyles1.” 

2. Pair of wooden sticks used to play clave rhythms.

Clave originated in Africa and spread throughout the world. It is especially important in Spanish flamenco styles, Central and South American and Caribbean music. It is also very influential in North American popular music.

Basic clave rhythms:
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1 Uribe. The Essence of Afro-Cuban Percussion and Drum Set, 1996.
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Variations:
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Habanera – n. rhythm consisting of the “3” side of a son clave. Influenced “ragtime” and early jazz styles of the late 19th-early 20th century.
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Charleston – n. rhythm (probably derived from habanera) consisting of the first 2 beats of the “3” side of a son clave. Popular in 1920s North America.
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“Bo Diddley” beat – n. rhythm based on 3-2 son clave used extensively by musician Bo Diddley (e.g. in his songs “Bo Diddley”, “Mona”). Became very popular, used in many pop songs (e.g. “Not Fade Away” [Buddy Holly, Rolling Stones, Grateful Dead], “Faith” [George Michael], “Desire” [U2], “Willie and the Hand Jive” [Johnny Otis, George Thorogood, Eric Clapton], etc.).

PAGE  
1
Prof. Schmitz
Sept. 2006


